
Garden at Sainte Adrese by Claude Monet (19th century French 
artist) - Claude Monet was 27 years old when he spent the 
summer of  1867 with his relatives at a French beach resort. This 
sunlit scene showing his father (seated in a panama hat) and three 
stylishly-dressed relatives as models. The artist perspective is 
higher than the scene as if  he is painting from the balcony of  a 
tall building. You see three bands of  color: the light blue sky 
dotted with clouds, the marine blue sea dotted with sailboats, and 
the garden dotted with bright flowers and people. At this time in 
history, Europeans artists marveled at Japanese colored wood-
block prints. To capture that look, Monet tried to make his 
painting seem flat. He also had spots of  pure color and rapid 
brushstrokes, breaking from the art tradition of  his time. Twelve 
years later, Monet exhibited the picture at exhibition in 1879. 

You might think this is a peaceful family scene. Sadly it is not. 
Although he was born in Paris, Claude grew up in Normandy, 
the part of  France originally settled by Vikings from Norway. His 
father was in the grocery business which also supplied ships 
heading out to sea. He wanted his son to go into the family 
business but Claude pursued his art career. The son went to art 
school and dropped out at age sixteen after his mother died. He 
moved to Paris where French artists learned their craft. War 
broke out in the French colony of  Algeria which is in Africa. 
Claude was drafted into the army and his father could have paid 
to get him released but he did not. Claude served in the army for 
seven years and got very sick with typhoid fever. His aunt paid for 
his release from the army for the sake of  his health. His father 
did not approve of  Claude’s girlfriend and future wife, Camille, 
for she was his model for paintings. They threatened to stop 
giving him monthly checks if  he did not leave her.

Jean Monet on His Hobby Horse by by Claude Monet (19th century 
French artist) - Many artists used their own family as models for 
their art.In this case, Claud Monet met his wife Camille when 
she modeled for him. In 1867, the couple had their first child, a 
son whom they named Jean (pronounced John). They were 
extremely poor during their early marriage. Claude’s father did 
not want him to be an artist and his family did not approve of  his 
wife Camille. He successfully exhibited his paintings of  the 
seaside and he won a silver medal at one competition. When the 
people to whom he owed money found out, they seized his 
paintings which was legal since he was in debt. He began to build 
a successful career and could finally rent an apartment in a 
suburb of  France. Monet painted this painting of  his young son 
around this time. He never exhibited this painting at art shows. 

The setting of  this painting is the garden of  the house they were 
renting near Paris. The little boy sits proudly on his hobby horse 
which has the pale fur and white mane of  a palomino horse. The 
bridle and harness are the colors of  the French flag (red, white, 
and blue). The jumping horse is the seat of  the tricycle which the 
boy pedals on a sandy road matching the coloring of  the horse 
and his boy. Jean’s pale coloring matches that of  his horse: a 
white blouse and a buff  jumper. His black shoes and striped socks 
blend with the coloring of  the tricycle. The colors of  the rider 
seem to mirror the color of  the ridden. His hat with its feather 
and his clothing show us that children wore fancier clothing than 
children do today. The dark, green garden causes his lighter 
colors to pop.



La Grenouillére by Claude Monet (19th century French artist) - 
Once upon a time, the French artist Claude Monet wrote to a 
fellow artist, “I do have a dream, a painting, the baths of  La 
Grenouillère, for which I have made some bad sketches, but it is 
only a dream.” Earlier that year, two of  his paintings had been 
rejected by the French salon — nobody would purchase art that 
lacked their stamp of  approval. He and his friends were poor 
artists, trying to launch a new style of  painting, and had no 
money to take vacations at the baths. The final painting of  this 
scene has been lost and what remains is a rough exploration of  
his dream with more spotty, loose brushstrokes than his finished 
work. He and his friend worked side by side for both artists have 
paintings of  nearly identical compositions of  the same subject 
and the name of  the resort means the frog pool in English. They 
painted until they ran out of  paint and begged money from 
friends for more paint. Luckily, the owner of  the restaurant fed 
them in exchange for paintings. 

What made this setting so special? The French resort on the 
Seine River had a spa, boating, and a floating café. With a little 
bit of  money, one could take the train from Paris and enjoy a day 
of  relaxation. What captured Monet’s imagination in this scene 
are the repetitive elements: the trees in the background, the boats 
and ripples in the foreground, and the people experiencing the 
resort in different ways. The sunlight reflecting off  rippling waves 
was the source of  light that Monet craved. The leaves of  the 
weeping willow shimmered. The light and atmosphere changed 
as the day progressed, giving him the change to see the scene in a 
new way. Moreover, artists in this new movement preferred 
working outdoors in the fresh air. He lived nearby and, even 
though he could not afford to play there, at least he could paint 
and sell a momento to those who had the means that he lacked.

Arrival of  the Normandy Train, Gare Saint-Lazare by Claude Monet 
(19th century French artist) - Claude Monet was born in 1840 — 
a time of  change and revolution in France. The French salon had 
very strict ideas about painting — they aimed for traditional art. 
Photography caused people to question the need for realism since 
cameras could capture it best. Young artists began to experiment 
with light and color to give an impression of  things. Monet was 
one of  those artists — he is the father of  this way of  painting. 
After war broke out between France and Prussia in 1870, Monet 
and his wife Camille moved to London where he explored the 
play between light and fog on the Thames River. When they 
returned to France after the war ended, his family moved to an 
apartment near the train station in Paris. The smoke of  the trains 
reminded him of  his painting in London. He painted twelve 
views of  the train station — all at the same time! 

Monet built-up thick, round puffs of  pigments and up close you 
see blobs, ridges, and splotches of  paint. Breaking from tradition, 
he did not blend colors. You can see the picture most clearly by 
stepping back far enough away. This picture focuses the eye on a 
train shed where rising steam is trapped within the structure and 
daylight pierces the glass roof. Smoke billows like clouds in the 
sky and fills the shed. This train station was one of  the busiest in 
Paris busiest but the light glimmering off  the black train engine 
takes the focus off  the crowd and, like the lone man in blue in the 
foreground, we stare at the source of  the smoke in awe of  the 
mighty symbol of  the Industrial Revolution. 

Over half  of  the paintings were ready for an exhibition in Paris 
in 1877, The subject of  trains was a break from tradition. His 
critics gnashed their teeth and complained of  smoke covering up 
his painting and whistles giving them headaches.


