
Composer Study — Henry Purcell 

September 6, 2018 - His name rhymes with rehearsal. Our composer for this term is 
Henry Purcell, who is Britain’s Orpheus because he is one of  their best-loved 
composers. Although he lived a short life, he wrote an incredible amount of  music 
that influences musicians in our time. Today we are going to listen to one of  his 
most popular hits from an opera called King Arthur. Can anyone tell something 
about King Arthur? (Younger classes may not have read about him yet. You can tell 
them that Arthur was the king of  the Britons and the legend says that the wizard 
Merlin was one of  his most trusted advisors.) 

This opera is a story about battles between the Britons who lived in England and 
the Saxons who came from Germany to conquer the Britons. The Saxons are a bit 
like Vikings. Has anyone watched Marvel movies and television shows about the 
Viking gods Thor, Woden, and Freya? The Saxons followed them, too. 

In the opera, the pagan Saxons have won ten battles in a row but the Christian 
Britons have not given up. At some point, a Saxon king named Oswald comes 
across Arthur’s fiancée Emmeline and kidnaps her. Later, the two kings parley while 
Merlin wanders in an enchanted wood, trying to find Emmeline. Then, Oswald 
goes back to his castle and tries to entertain Emmeline with a play about a frozen 
land where the spirit of  Winter is asleep. This is a play within a play! Cupid (the 
same one who shows up on Valentine’s Day) awakens Winter with Cupid’s favorite 
weapon — love. In the end, Arthur storms the castle, defeats his enemy, and rescues 
his fiancée. And they live happily ever after. 

This is an opera. Does anyone know what an opera is? (A musical in which every 
single word is sung.) Purcell lived in the 1600s before opera had taken on this form. 
In his day, opera had characters who spoke and characters who sung. 

The most popular song in this opera is the moment when Cold Genius, the spirit of  
Winter, finally wakes up. Ask the students the following questions and let them tell 
or demonstrate their answers. “If  you were a character in a play, how would you 
show you were cold? How would you talk? How would you sound if  you had to 
sing while being cold? What instruments would you use to make people feel cold? 
How would those instruments be played?” 

We are going to watch two short clips from this link: http://youtu.be/
4aL3tzwYKA0 (Track 4 on the Purcell on Film CD). Before watching the first clip, 
think about the following. The first clip shows Cupid trying to wake up the spirit of  

http://youtu.be/4aL3tzwYKA0
http://youtu.be/4aL3tzwYKA0


Winter whose name is Cold Genius. As you listen to the violins after Cupid finishes 
singing, think about what Purcell is trying to tell you. What mood is he trying to 
set? Notice how the spirit shows how cold he is. Think about what Cupid is saying 
to Cold Genius, 

“What ho! Thou genius of  this isle, what ho! 
Liest thou asleep beneath those hills of  snow? 
Stretch out thy lazy limbs. Awake, awake! 
And winter from thy furry mantle shake.” 

Also, pay attention to how Cold Genius sings his lines, 

“What power art thou, who from below 
Hast made me rise unwillingly and slow 
From beds of  everlasting snow? 
See’st thou not how stiff  and wondrous old 
Far unfit to bear the bitter cold, 
I can scarcely move or draw my breath? 
Let me, let me freeze again to death.” 

Play from the beginning and stop at 4:40. Let the class discuss what they noticed.  

This is what Ms. Tammy noticed. Please use this information to add to the 
comments of  the students. You do not have to read it aloud to the class. 
Cupid wears very bright, Spring colors — a red dress and stained glass wings. Her 
high, sweet voice pleads with the spirit of  Winter to wake up. Her smiling face and 
open arms show her love. When she finishes, the violins seem to throb as if  the 
musicians are freezing cold. They are played staccato which is very crisp and 
choppy. The instruments sound low and mysterious. Cold Genius sings as if  his 
voice is chattering from the cold. His deep, dark voice sings staccato and his style 
is the exact opposite of  Cupid’s flowing, cheerful, soaring notes. As he begins to 
awaken, he and the violins slowly get louder (crescendo). He also articulates 
certain consonants to make a chattering sound to emphasize words like unfit, stiff, 
bitter, and cold and hissing words slow and snow (where he punches the long o). 
Usually, singers do not hiss when they sing. In fact, they work hard to avoid 
sibilance (hissing s’s). But, here it communicates the idea of  cold. The loudest 
word is breath because the cold takes away his breath and then he and the violins 
soften so dramatically (decrescendo) that it seems as if  he has fallen back to sleep. 



If  younger students are antsy, please end the lesson. There is another two-minute 
scene in which the chorus is frozen and Cupid wakes them up. Notice the 
difference between how they sing versus how Cold Genius sang. Start at 8:00 and 
stop at 9:47. Read these words and then play the video. 

The chorus of  cold people sing, 
“See, see, we assemble 
Thy revels to hold, 
Tho’ quiv’ring with cold, 
We chatter and tremble.” 

The chorus has a much higher pitch like that of  Cupid. Whereas Cold Genius sang 
very slowly, their tempo is allegro (fast). Notice how the hissing of  sing, see, and 
assemble, the crisp consonants in quiv’ring and cold, and the chewy chatter sounds 
communicate the cold. 

September 20, 2018 - Composers today write soundtracks to make scenes in 
movies more exciting, Henry Purcell did the same for plays and poems. Because it 
was not important to the story, it was called incidental music. Like some composers 
we have studied, Henry Purcell died young. In 1695, he wrote some compositions 
to go with a tragedy called Abdelezar’s Revenge. While the play has been completely 
forgotten, the music is beloved and is played widely today. Not long after Purcell 
wrote this music, he died. One theory is that Henry died of  chocolate poisoning. 
Another says that Henry was out with friends at the theater. His wife, unhappy with 
his late hours, locked him out of  the house and he caught a chill after spending the 
night outside. Regardless of  how he died, Purcell was buried in Westminster Abbey 
where England's greatest are buried. His final resting place is right next to the 
organ that he played over three hundred years ago. 

The piece we will hear today is called a rondo (rondeau) that follows a very strict 
form. Music, like poems, can follow a pattern and the pattern of  a rondo follows a 
pattern with a main theme A and variations on the theme. This rondo follows the 
pattern AABACA. The rondo usually has a fast tempo. Since the rondo takes only 
two minutes to play, we will listen to versions played on different instruments. 
Youtube has many examples of  this rondo. It is recommended to listen to three 
versions. If  students are interested in hearing more, there are optional choices on 
the playlist https://www.youtube.com/playlist?list=PL2RIujh_zAEN5-
N4-7tUd0fSjx66vyDKG&disable_polymer=true. 

https://www.youtube.com/playlist?list=PL2RIujh_zAEN5-N4-7tUd0fSjx66vyDKG&disable_polymer=true
https://www.youtube.com/playlist?list=PL2RIujh_zAEN5-N4-7tUd0fSjx66vyDKG&disable_polymer=true
https://www.youtube.com/playlist?list=PL2RIujh_zAEN5-N4-7tUd0fSjx66vyDKG&disable_polymer=true


In the first video, we will observe up to three things. It is okay if  the younger classes 
can only focus on the mood. 

• Listen for the mood. What emotion does the music make you feel? 
• The piece begins with three staccato notes that introduce the main theme. 

Students will have four opportunities to watch how the violin bow slightly leaps 
off  the strings to make the notes staccato. 

• Listen for the pattern. It begins with the main theme A and repeats it at 0:16. At 
0:31, we hear the variation B and, at 1:03, the piece goes back to A. At 1:19, we 
hear variation C and, at 1:56, the piece goes back to a final round of  A. 

What mood did you notice? It seems to be lively and happy as if  people are 
dancing for joy. Did you see the bows leap with the first three staccato notes? Did 
you notice how they kept coming back to the melody at the beginning? A lot of  
music today follows patterns.  

The main theme may not be familiar yet. Sometimes, hearing songs played on a 
different instrument strengthens memory. In the next video, a ten-year-old boy 
plays the rondo on a saxophone and is joined by a piano. Some students may be 
able to pick out the pattern in this shortened version but do not worry if  it is too 
hard: A begins at 0:00 and goest straight to B at 0:14. A starts again at 0:27 A and 
goes to C at 0:41. He ends with A at 0:55. Did the boy play faster or slower than 
the strings in the first video? (Faster.) 

In the third video, a teenager from Australia plays music with her hands and feet. 
Yes! Her feet. Do you think she will play the rondo faster or slower? Here is the 
pattern for this version:  she begins A at 0:15 and repeats it at 0:37. She starts B at 
0:57 and picks up A at 1:37. She goes to C at 1:57 and A at 2:19. Did the girl play 
the organ faster or slower? (Much slower.) 

Now it is time for special requests. We can only take a few depending on how much 
time we have left. Who would like to hear this played on guitars, marimba, 8-bit 
Moog synthesizer (video game music), recorders, or harp? There is no need to look 
for the pattern unless students enjoy doing so.  

Video 4 (optional) - classical guitar - A starts at 0:00 and then B at 0:19. A repeats 
at 0:35 and C starts at 0:50, played very softly and slowly gets louder at it reaches 
the repeat of  A at 1:06. Did anyone notice what they did at the end? They slowed 
down dramatically which is called a ritardando and often signals the end of  a piece. 



Video 5 (optional) - marimba - To avoid the chit-chat, start at 2:43 when A begins 
and the first three notes are especially clear because of  the mallets. She repeats A at 
3:04 and begins B at 3:24. A is repeated at 4:07 and C is plays very softly at 4:26 
and the final round begins at 5:12. This musician plays with a lot of  dynamics 
(changes in speed and volume). 

Video 6 (optional) - 8-bit Moog synthesizer - A begins at 0:00 and repeats at 0:17. B 
begins at 0:32 and A repeats at 0:48. C begins at 1:04 and A repeats at 1:20. 

Video 7 (optional) - soprano, alto, tenor, and bass recorders - A begins at 0:00 and 
repeats at 0:16. B starts at 0:33 and A again at 1:06. When C plays at 1:22, the 
soprano recorder rests off  and on and lets the alto recorder play the star part. A is 
repeated on final time at 1:54.  

Video 8 (optional) - harp - A begins at 0:00 and is repeated at 0:19. B starts at 0:40 
and A repeats at 1:01. C starts at 1:20 and A goes for a final repeat at 1:40. 

As you can see, people enjoy this piece so much that they have uploaded many 
variations of  it on Youtube three hundred years after Purcell died. 

September 20, 2018 - Musicians have always struggled to do what they love 
(composing and performing music) and make enough money to support 
themselves. Some musicians found a patron who would pay them to write music for 
special causes. The best patron to have would be kings and queens. Because he was 
a celebrated English composer, Henry Purcell did write for royalty — he wrote for 
three different kings: Charles II, James II, and co-rulers William and Mary.  

The year before he died, Purcell wrote an ode to celebrate the birthday of  Queen 
Mary II. He called it Come, Ye Sons of  Art. A beloved duet, “Sound the Trumpet,” is 
a composition for two musicians. Before playing, give the class a hint that the 
singers are singing in an unusual way and there is a good reasons why. Who can 
figure out why the singers in “Sound the Trumpet” sing the way they do? Play the 
first video of  a children’s choir singing it. Here are the lyrics to share if  the class 
seems interested. 

	 Sound the trumpet. Sound! Sound!  
	 Sound the trumpet till around  
	 You make the listening shores rebound. 

	 On the sprightly the hautboy [oboe] play  



	 All the instruments of  joy that skillful numbers employ 
	 To celebrate the glories of  this day. 

Purcell wrote the melody line for two voices to sound like trumpets having a 
conversation, one echoing the other. The singers hold a note on the word “sound” 
for a long time and then sing quick notes that imitate a trumpet trill. 

The opening song, “Come, Ye, Sons of  Art,” invites the singers and musicians to 
use their art to celebrate the queen’s birthday. Again, we hear a student chorus (in 
this case, middle school) sing this piece. It is an excellent example of  using 
dynamics — singing one line loudly and another line softly and articulating 
differently. The lines with “come, come, come” are almost staccato while the “tune 
all your voices” flows smoothly together or legato. The middle schoolers in this choir 
rehearsed a lot to do it so well. Play the second video. Here are the lyrics: 

	 Come, ye Sons of  Art, come away. 
	 Tune all your voices and instruments play 
	 To celebrate this triumphant day. 

Ironically, it was also the year that Mary died and she beat Purcell to the grave. He 
had time to compose her funeral music before he died. You may be wondering how 
he could have written the music so quickly. She died of  smallpox in December 
1664 and the winter was so cold the Thames River froze over. They embalmed her 
body and it did not decompose because it was so cold. Purcell had two months to 
compose the music and her funeral was held on March 5, 1665. We will listen to 
the funeral march. What mood do you expect? [Sad] How might music 
communicate sadness? Play the third video on the list. 

Tammy’s Comments - The tempo is slow. The drums communicate a feeling of  
doom. The brass comes in mournfully. The key is C minor which has three flats, 
and keys with flats usually trigger a feeling of  melancholy or sadness. At the repeat 
of  the melody, the drums signal to grow louder as if  grief  is growing. The repeat 
gradually increases in volume (crescendo) as if  grief  turns into anguish. 

The older students may want to watch and hear the first three minutes of  “The 
President’s Own” playing this. A hundred years ago, the United States Marine 
Corps band was directed by John Philips Sousa whom we studied in our fourth 
year. This version is different — the drums do not appear until later. The brass and 
woodwind sections are fuller. Watching how the conductor uses nonverbal 



communication to guide the band is quite interesting. Conducting is more than 
keeping time and waving a baton. Play the fourth video for four minutes. 

September 27, 2018 - Musicians have always struggled to do what they love 
(composing and performing music) and make enough money to support 
themselves. Some musicians found a patron who would pay them to write music for 
special causes. The best patron to have would be kings and queens. Because he was 
a celebrated English composer, Henry Purcell did write for royalty — he wrote for 
three different kings: Charles II, James II, and co-rulers William and Mary.  

The year before he died, Purcell wrote an ode to celebrate the birthday of  Queen 
Mary II. He called it Come, Ye Sons of  Art. A beloved duet, “Sound the Trumpet,” is 
a composition for two musicians. Before playing, give the class a hint that the 
singers are singing in an unusual way and there is a good reasons why. Who can 
figure out why the singers in “Sound the Trumpet” sing the way they do? Play the 
first video of  a children’s choir singing it. Here are the lyrics to share if  the class 
seems interested. 

	 Sound the trumpet. Sound! Sound!  
	 Sound the trumpet till around  
	 You make the listening shores rebound. 

	 On the sprightly the hautboy [oboe] play  
	 All the instruments of  joy that skillful numbers employ 
	 To celebrate the glories of  this day. 

Purcell wrote the melody line for two voices to sound like trumpets having a 
conversation, one echoing the other. The singers hold a note on the word “sound” 
for a long time and then sing quick notes that imitate a trumpet trill. 

The opening song, “Come, Ye, Sons of  Art,” invites the singers and musicians to 
use their art to celebrate the queen’s birthday. Again, we hear a student chorus (in 
this case, middle school) sing this piece. It is an excellent example of  using 
dynamics — singing one line loudly and another line softly and articulating 
differently. The lines with “come, come, come” are almost staccato while the “tune 
all your voices” flows smoothly together or legato. The middle schoolers in this choir 
rehearsed a lot to do it so well. Play the second video. Here are the lyrics: 

	 Come, ye Sons of  Art, come away. 
	 Tune all your voices and instruments play 
	 To celebrate this triumphant day. 



Ironically, it was also the year that Mary died and she beat Purcell to the grave. He 
had time to compose her funeral music before he died. You may be wondering how 
he could have written the music so quickly. She died of  smallpox in December 
1694 and the winter was so cold the Thames River froze over. They embalmed her 
body and it did not decompose because it was so cold. Purcell had two months to 
compose the music and her funeral was held on March 5, 1695. We will listen to 
the funeral march. What mood do you expect? [Sad] How might music 
communicate sadness? Play the third video on the list. 

Tammy’s Comments - The tempo is slow. The drums communicate a feeling of  
doom. The brass comes in mournfully. The key is C minor which has three flats, 
and keys with flats usually trigger a feeling of  melancholy or sadness. At the repeat 
of  the melody, the drums signal to grow louder as if  grief  is growing. The repeat 
gradually increases in volume (crescendo) as if  grief  turns into anguish. 

The older students may want to watch and hear the first three minutes of  “The 
President’s Own” playing this. A hundred years ago, the United States Marine 
Corps band was directed by John Philips Sousa whom we studied in our fourth 
year. This version is different — the drums do not appear until later. The brass and 
woodwind sections are fuller. Watching how the conductor uses nonverbal 
communication to guide the band is quite interesting. Conducting is more than 
keeping time and waving a baton. Play the fourth video for four minutes. 

October 04, 2018 - Background for Teachers and Volunteers - Today’s piece is 
considered one of  the most gut-wrenching compositions in western music. If  you 
want more details, I encourage you to read this article and click each red link. The 
red links play the part of  the song the musician is discussing and helps you to 
understand what makes this song so dramatic.  
 
https://www.classicfm.com/composers/purcell/guides/trevor-pinnock-didos-
lament/ 

To help you see what he describes, I have outlined them on a score of  the music 
which is at the end of  this file. Blue is for the five-bar and orange is for the 
nine-bar. The notes falling down are in pink. Remember me, but my 
fate are all on a high d in green. Yellow is for wavering notes (going up 
and down). 

https://www.classicfm.com/composers/purcell/guides/trevor-pinnock-didos-lament/
https://www.classicfm.com/composers/purcell/guides/trevor-pinnock-didos-lament/


You do not need to study the section above if  it does not interest you. 
The extreme details only need to be shared with middle school and 
above and read by those of  you who love this kind of  music. 

Today we are going to listen to a piano version of  a song by Henry Purcell first. We 
are only need to hear the introduction (not the entire thing) to get an idea of  mood. 
Tell them the left hand represents the strings and the right hand represents the 
singer. Play the first 1 1/2 minutes of  the first song listed for October 4. Ask 
students for comments. Do not play the rest of  the song. 

The music begins in the lower notes of  the piano and the left hand works down the 
keyboard as if  someone is falling to their knees. The five bar unit ends when the 
right hand which represents the singer joins and those five bars are repeated many 
times in the same way the mind goes back to a sad memory. The music is slow and 
mournful, growing sadder as it goes on. The higher notes played by the right hand 
seem like the saddest ones Purcell could pick. 

There is a tragic tale behind this song. Henry Purcell wrote an opera based on the 
story of  Aeneas, a prince from Troy and hero of  the Trojan War. He was often 
helped by his mother, the goddess Aphrodite (Venus) during the war. After his city 
fell into the hands of  the Greeks, Aeneas gathered his surviving family and friends. 
The burning city was in total confusion, and he never found his wife. They boarded 
a ship and a ghost told him to look for a land where the Tiber River flows. A storm 
drove their ship off  coast to the newly founded city of  Carthage. He  and his group 
stayed in Africa for a year. He and the city’s queen, Dido, had both lost their 
spouses and they fall in love. He planned to stay until the god Hermes (Mercury) 
reminded him that he must leave for the new land. A broken-hearted Queen Dido 
sang this song as his ship leaves. [For older students, she built a funeral pyre, stood 
on it, and set it ablaze.] 

	 When I am laid, am laid in earth.  
	 May my wrongs create no trouble,  
	 No trouble in thy breast. 

	 Remember me, remember me. 
	 But, ah, forget my fate, 
	 Remember my fate. 



Read the words to the song and, for older students only, explain what Purcell 
did musically to support the words before playing the piece. 

• The introductory five bar chunks are repeated over and over through 
out the entire piece. Dido sings in nine-bar chunks that also repeat. 

	 When I am laid, am laid in earth.  
	 May my wrongs create no trouble, 
	 No trouble in thy breast. 

• The notes fall down in scale on the words laid, wrongs, and trouble to 
make the words seem even sadder. 

• There is no pause between the words create and no trouble, and create becomes 
louder and pushes into trouble to show her grief  growing. 

• Remember me is on the same note and repeated on the same note to 
show how Dido is pleading to be remembered. But goes back to the 
same note and there is a wavering of  notes on the word ah with a 
return to the note on thy fate. The third Remember me is piercingly high as if  
she is shrieking and, after that, she sings an arc for but ah and then has a steep 
fall through forget my fate which shows her deep despair. 

Play the second video for October 4. Ask for comments from the student. 

You may be wondering why we do not talk much about the life of  Henry Purcell. 
Not much is known about his childhood. His birth record has never been found 
and we think he was born on September 10, 1659 but that could be wrong! He was 
born near Westminister Abbey where he is buried and where his father served as a 
musician as did Henry and his younger brother Charles.  
 
You may be wondering about the opera singer for this version of  “Dido’s Lament.” 
Her name is Jessye Norman and she is from a neighboring state! She has sung in 
operas all over the world which is why she recited lines in German at the very end. 
She sings opera, jazz, lieder by Schubert, spirituals, masses, and oratorios.She 
believes so much in music education that she has founded a program for talented 
middle-school students in Augusta, Georgia. 

October 18, 2018 - Today we are going to listen to a fantasia written by Henry 
Purcell. What do you think of  when you hear the word fantasia? Fantasy? The 



Disney movies from 1940 and 2000? In the music world, many forms follow 
extremely strict rules in the pattern, the number of  movements, tempo, or how the 
instruments talk to each other. A fantasia follows no strict rules — it is considered a 
free-flowing, imaginative, playful invention. Music with this title appeared as early 
as 1530 so it is an old form. 

Purcell wrote a series of  fantasias for stringed instruments, featuring the viol-de-
gambol (an early version of  the cello), right about the time the viol-de-gambol fell 
out of  popularity. He wrote them one summer when he was only twenty-one years 
old. He put the fantasies away without publishing, which meant nobody listened to 
them. To support herself  after her husband’s sudden death, Purcell’s widow had 
published some of  his music but she ignored the fantasias The manuscripts written 
by Purcell’s hand were stored in the British Museum for hundreds of  years. In 
1927, they were found, set into a modern score, and published. 

Today we are going to listen to one of  his more famous fantasies which has inspired 
modern composers. As you watch a video of  it being performed, there is one 
musician who is doing something very different from the others. Watch each person 
very carefully to see what their hands are doing and you just might figure it out! 
Play the first video for October 18. 

Call on students to see if  any figured out what makes this piece unusual. If  nobody 
knows, tell them the title, “One Note Fantasia.” There was a violinist and her left 
hand never moved because all she played was one note! How can someone make 
music beautiful with one note hanging out in the background the entire time? 
 
We are going to listen it to it again with a video which shows you visually what is 
happening in the piece. Watch the colors and, when we are finished, see if  you can 
tell which color and shape represents the note and where it is on the screen. 

Play the second video. Call on students to see if  any found the “one note” (the blue 
circle in the middle of  the two sets groups of  lines). Then see if  any students can 
tell what the two sets of  five lines might means. A musical score (piece of  paper) 
that shows the notes usually has two groups of  five lines. If  anyone guesses that it is 
the number of  strings on a violin, it is not. Violins have four strings. 

Some people call it a one-note drone humming in the background while others see 
it as a golden thread cleverly holding the music together. Composers in the past and 
today have tried their hand at one-note songs. They turn to Henry Purcell as the 
man who did it first. 



Older students may be interested in his influence on rock. In the late 1960s, a 
British rock group called the Who was working on an album that focused on a deaf, 
mute, and blind boy who played pinball like a wizard. Guitarist Pete Townshend 
decided to begin the title song focusing on one note and listened to Purcell’s 
fantasia repeatedly. He said, “I analyzed every single chord in the piece and found 
ways to play them on the guitar.” The third video on today’s list is a guitar lesson 
that features Townshend’s riff  but it only needs to be played for a minute or two. 

October 25, 2018 - We are going back to Purcell’s semi-opera about King Arthur 
this week. Why is it not considered a full blown opera? What is the definition of  
opera? (A musical in which nothing is spoken and all words are sung.) In King Arthur, 
some of  the characters sing and speak while other characters only speak. It is more 
like what we would call a musical today, except for the style of  singing. 

The country most known for opera was Italy — Italians begged for opera and their 
composers delivered. Some of  the most famous operas are written in Italian for 
that reason. Henry Purcell kept his eye on the musical world but he could not write 
full blown operas because it had not really crossed the English Channel yet. The 
English preferred plays so he wrote background music for them and squeezed in 
semi-opera whenever he could.  

The two pieces we will listen to today are from the final scene of  the semi-opera. 
King Arthur ends the war by having a single combat with the leader of  the Saxons. 
Arthur disarms the king but shows mercy and grants him life. Upon winning, the 
“Trumpet Tune” proclaims his victory.  

Before listening to the “Trumpet Tune,” ask students what mood and tempo (speed) 
do they expect from a victory song. After a brief  discussion, listen to the first song 
on Harvest list for October 25. Tell them to listen to what happens between the 
trumpet and the organ. The original version did not have a pipe organ and another 
composer rearranged the trumpet tune to have an organ. After playing, get their 
comments. What should they have noticed: the organ echoes what the trumpet 
plays during most of  the piece.  

We are going to listen to a shorter version of  this in which two boys play stringed 
instruments. Since we have so many harvesters taking violin, it is worth seeing. Play 
the second song for October 25. How is this version different? The tempo is faster. 
Pipe organs must be played more slowly. The boys were quite young and played the 
piece on the violin and cello beautifully. The “Trumpet Tune” had no trumpets.  



The final thing to study is another famous song recorded by many singers today. It 
is called “Fairest Isle.” What is an isle? Island. What might be the fairest isle to 
Henry Purcell? England! He is England’s Orpheus.  

In the semi-opera, Oswald restores Emmeline to Arthur and goes back to Saxony. 
An island appears and fishermen come ashore and begin to dance. A sea nymph 
appears and begins to sing these words.  

Fairest isle, all isles excelling, 
Seat of  pleasure and of  love; 
Venus here will choose her dwelling, 
And forsake her Cyprian grove.  
Cupid from his fav’rite nation, 
Care and envy will remove; 
Jealousy that poisons passion,  
And despair that dies for love. 

Gentle murmurs, sweet complaining, 
Sighs that blow the fire of  love;  
Soft repulses, Kind disdaining, 
Shall be all the pains you prove. 
Ev’ry swain shall pay his duty, 
Grateful ev’ry nymph shall prove; 
And as these excel in beauty, 
Those shall be renown’d for love. 

Henry Purcell did not write the poem. One of  Britain’s beloved poets named John 
Dryden wrote the entire libretto. Libretto begins with four letters that spell another 
word in English: l-i-b-r is the beginning of  what? (library) What is stored in a 
library? (books) In Spanish, what does libro mean? (book) Basically, a libretto is the 
script of  words spoken by actors and the lyrics to the songs they will sing. In a 
libretto for an opera, all words and lyrics are sung.  

This is a love song for the land that Henry Purcell loved. What do we call songs 
about our country? (patriotic songs) Henry Purcell did not write the poem. Ask the 
students what they expect based on these words. They will probably be expecting 
some Sousa-like marching song but it sounds more like a lullaby. Before playing tell 
them to listen for the time in three (think of  how a waltz goes 1, 2, 3; 1, 2, 3; 1, 2, 
3). To help the class hear the time, write the numbers on the board and point to 
them as the piece plays. Play the final song for October 25 and listen to comments. 



November 01, 2018 - Before Henry was born, England fought their own civil war. 
The Puritans led by Oliver Cromwell killed the king of  England (Charles I). They 
preferred everything to be plain — they wore black clothing with no lace or fancy 
buttons, their round black hats had no feathers, their churches had no art and they 
had no need for composers like Henry Purcell. Cromwell ruled as a dictator and 
eventually people grew tired of  his ideas and they forced him out. When Henry 
was only one year old, England crowned the son of  Charles I to be the new king 
Charles II. The Book of  Common Prayer and beautiful church music was invited back 
into the church. When Henry turned twenty-three years old, he became the 
organist and master of  the choir at Westminster Abbey, one of  England’s most 
important churches. He pulled a verse out of  prayer book which is based on Psalm 
102:1: “Hear my prayer, O Lord, and let my crying come unto thee.” He wrote 
what is called sacred music which is the kind of  music that helps you pray to God 
or to meditate on who God is and His wonderful deeds. 

Before we listen to this prayer, imagine that you are in a large, open church with 
beautiful stained glass windows. The building is absolutely silent and you light a 
candle. When you start to pray, would your voice be high or low? Would you sing 
soft or loud? As you pray where would your prayers go? How would your voice 
change? As your prayer becomes crying and pleading because you care so much 
about what is on your heart, how would your prayer change? As you repeat, “Hear 
my prayer, O Lord, and let my crying come unto thee,” how would your prayer 
sound? How would it end?  
 
Now, close your eyes and pretend you are in this church praying. Listen to the song 
that Purcell wrote and compare it to your prayer. It is a short song so fold your 
hands, close your eyes, and relax. You will know when the prayer is finished. Play 
the first song on the Youtube play list. 

Have the class share their observations and see how they line up with Ms. Tammy’s 
notes. 

Ms. Tammy’s Notes - The song begins with a lone voice singing a long note, softly 
in a low pitch. One by one, other voices join the one voice and their different lines 
of  music thread together fluidly with the phrases “Hear my prayer, O Lord” and 
“Let my crying come unto thee” being echoed and tossed back and forth between 
different voices. As many voices sing, the prayers grow louder in volume and their 
pitch seems go higher as the prayers rise into heaven. In the last half  of  the song, 
the volume grows extremely loud (crescendos) to fill the whole church and words 
come in waves until the voices reaches its greatest height. They finally sing the 



words “come unto thee” at the same time — in fact, it is the first time that all voices 
sing the same words. At this dramatic moment, the volume backs off  suddenly 
(descrescendos). In the last note of  the song, three kinds of  voices (sopranos, altos, and 
basses) settle on the same note (C) from the beginning of  the song except they are 
at three levels of  C: low, middle, and high. The tenors are on a G to add a slight 
taste of  harmony. The tone is so hushed that it almost sounds like just a few voices 
at the end. 

The first version was sung by a choir of  boys and young men. How many different 
voices do you think you heard? This time, we will listen to a version in which each 
person sings a different voice. You may be surprised but this music is written in 
eight parts! You will see this as you watch this group of  eight singers rehearse. Play 
the second version on the play list. 

A Glossary of  Musical Terms 

	 mood: feeling of  music (happy or sad or …) 

	 dynamics: change 
 	 crescendo (getting louder) or decrescendo (getting softer) 
	 articulation: how a note is played  or sung 
	 sibilance (hisssssing ssssssoundsssssss) 
	 staccato (ve-ry-cho-ppy) 
	 legato (smoothly connected together) 
	  
	 tempo: the timing of  a piece 
	 fast (allegro) or slow (andante) 
	 ritardando (a dramatic sloooooowdooooooown at the end of  a piece) 

	 form: the structure of  a musical composition  
	 fantasia (an instrumental that has a free form with no strict rules) 
	 libretto (a script of  words sung/spoken by actors and song lyrics) 
	 opera (theater in which everything is sung) 
	 rondo (an instrumental that has a strict pattern and usually has a fast tempo) 
	 sacred music (music to encourage a prayerful spirit and thoughts about God) 

	 voice: the pitch and range of  particular voice 
	 soprano (highest voice, usually women or young boys) 
	 alto (high voice, usually women or young boys) 
	 tenor (low voice, usually men and occasionally women) 



	 bass (lowest voice, usually just men)


