
Thursday, January 9, 2019, Feast 

Teachers - Lunch is at 1130. Please make sure that your class has eaten lunch, 
packed up, and done chores before noon. We will do composer study and 
citizenship first. As discussed at the staff  meeting, classes that are not going to the 
nursing room have an hour to do as the teacher deems fit. 

Composer Study—(Franz) Joseph Haydn 

	 Our new composer for this term is (Franz) Joseph Haydn (Hi-den). He did 
not care for his first name so he asked everyone to call him Joseph. He was born in 
a country village in Austria on its border with Hungary. His father was a wheel-
wright and a self-taught harpist. Joseph only held vague memories of  his family 
and neighbors singing together for he left home at age six to join a boys choir. Life 
was hard for he was poor and hungry. He learned to play the harpsichord and 
violin and sang so well that he joined the Vienna boys’ choir at the age of  eight. He 
sang with that choir for many years until his voice matured. He cut off  the pigtail 
of  a fellow choir member and the director kicked him out for that prank. 

	 Even though he lived in the Austrian countryside, Haydn worked as a court 
musician for a prince who lived in a palace in Hungary. Even so, he managed to 
create two important forms of  music: the symphony and the string quartet. Later in 
life, he moved to Vienna, Austria, where “Papa Haydn” mentored Mozart and 
Beethoven. He could not mentor Mendelssohn who was only three months old 
when Haydn died. 
 	 Joseph Haydn was an honest man who was known for his humor. He hid 
jokes and tricks in his music. In the Farewell Symphony, he was trying to tell his 
boss that it was time to go back to the city. He wrote it so that the musicians left the 
room one by one. The prince got the message and they all went home the next day. 
In the Surprise Symphony, he startled listeners with an occasional loud choir and 
follow up with light music. 
New Music 
	 Joseph Haydn visited London for two lengthy trips and he did more than 
impress audiences with his music. He attended many concerts and he marveled at 
oratorios composed by Georg Frederich Handel—Messiah and Israel in Egypt. He 
could not meet the composer who had died forty years earlier. Before he left 
England, he grabbed a libretto focused on the Book of  Genesis. A libretto is the text 
that a composer uses for the words sung by soloists and choirs. This one was so long 
it would have lasted four hours! When he returned to Vienna, he reflected on all he 



had heard in London and began to compose something of  equal wight. The 
Creation is seen as his masterpiece and he managed to cut the piece to two hours. 

	 The Creation (1800) - This week we will focus on the first part of  three, which 
addresses the defeat of  Satan in heaven and the first four days of  creation. First, we 
will listen the angel Raphael, the bass soloist, tell of  God separating the waters and 
the heavens. 
  
“And God made the firmament, and divided the waters which were under the  
firmament from the waters which were above the firmament, and it was so.”  

	 Swirling violins begin immediately as the angel sings,  

“Now furious storms tempestuous rage; as chaff, by the winds are impelled the 
clouds; by heaven's fire, the sky is inflamed; and awful thunders are rolling on high; 
now from the floods in steams ascend reviving showers of  rain, the dreary wasteful 
hail, the light and flaky snow.” 

	 After the angel sings about a kind of  weather, the violins act out the weather 
musically: pounding drums for thunder, sawing violins for rain, and staccato pulses 
for hail. Play the first song so that they can hear the weather in the music. 

	 A soprano steps in as Gabriel to sing of  the marvelous works of  God and a 
chorus joins her. Then Raphael sings of  the gathering of  land and creation of  
plants on the third day and Gabriel describes in detail the different kinds of  plants 
that grow. A tenor angel Uriel arrives to sing of  the lights in the heavens on the 
fourth day and the chorus begins with the words “awake.” 

“And the heavenly host proclaimed the third day, praising God, and saying —
awake the harp, the lyre awake, and let your joyful song resound, rejoice in the 
Lord, the mighty God: for both the heaven and the earth hath clothed in stately 
dress.” 

	 Play the second song so that they hear how the chorus wakes us up.	  

	 Then Uriel sings specifically of  the coming sun and moon, 

“And God said, Let there be lights in the firmament of  heaven, to divide the day  
from the night, and to give light upon the  earth and let them be for signs and for 
seasons, and for days and for years. He made the stars also.” 



	 The violins slowly grow and swell in a way that you can see the first rosy 
fingers of  the dawn. At around 2:10, he sings more gently and softly to usher in the 
moon. The violins pulse for the arrival of  starlight. 

“In splendor bright is rising now the sun, and darts his rays ; a joyful happy spouse,  
a giant proud and glad to run his measured course. With softer beams and milder 
light, steps on the silver moon through silent night; the space immense of  azure sky, 
in numerous hosts of  radiant orbs adorns. The sons of  God announce the fourth 
day, In song divine, proclaiming thus His power.” 

	 He is joined by the chorus. Then the three angels sing about the glory of  
God and the heavenly chorus adds to the power of  the music. Play the third song 
so they can hear the difference between first dawn, moonrise, and starlight. 

A Glossary of  Musical Terms 

	 mood: feeling of  music (happy or sad or …) 

	 dynamics: change 
 	 crescendo (getting louder) or decrescendo (getting softer) 
	 forte (loud) or fortissimo (very loud) 

	 tempo: the timing of  a piece 
	 fast (allegro) or slow (andante) 

	 form: the structure of  a musical composition  
	 concerto (a piece for orchestra and soloist in three fast-slow-fast movements) 
	 libretto(the text of  an opera or sacred oratorio) 
	 movement (a section of  a piece that has its own tempo (speed)) 
	 oratorio (a religious piece performed without costumes or props) 
	 symphony (a long sonata for orchestra in four movements) 

	 groups: the number of  musicians  
	 trio (a composition for three musicians) 
	 octet (a composition for eight musicians) 

	 note effects: how notes are played 
	 arpeggio (a broken chord in which notes are played in succession) 
	 octave (an eight-note interval so that notes have the same letter) 



	 trill (a quivering effect that quickly alternates between two notes) 
	  
Citizenship — 

Primary - Primary classes will be reading from Among the Forest People by Clara 
Dillingham Pierson http://www.gatewaytotheclassics.com/browse/display.php?
author=pierson&book=forest&story=crow.The book is about animal characters 
whose personality traits land them into trouble sometimes. Each class will read at 
their own pace and how much is read per week depends upon two things: how 
much time is left before everyone leaves for the walk and the length of  the class’s 
attention span. Ten minutes is plenty. 

Elementary - They will continue reading The Story of  the Greeks by H. A. Guerber: 
Chapter XXIX http://www.gatewaytotheclassics.com/browse/display.php?
author=guerber&book=greeks&story=olympic. 

Middle/High School - A short reading of  Plutarch’s Life of  Aristides.
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